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THE CLEVELAND MUSEUM OF ART 
TWENTY-FOURTH YEAR JANUARY, 1937 NUMBER ONE 
CHARLES LATHAM MURFEY 
IN MEMORIAM 


It is with deep sorrow that the Trustees of The 
Cleveland Museum of Art record the death, on Aug- 
ust I1, 1936, of Charles Latham Murfey at the age of 
eighty-six. He was the senior member of the Board, 
the last of the original Trustees and of the signers 
of the Articles of Incorporation on June 26, 1913. 

His connection with the Museum had extended, 
however, far beyond its corporate existence. As a 
Trustee of The John Huntington Art and Polytechnic 
Trust, from October 3, 1903, until his death, and as 
a Trustee of The Horace Kelley Art Foundation, 
from June §, 1905, until his death, he had an in- 
timate part in the farsighted actions of those Boards, 
actions which resulted, finally, in the forming of The 
Cleveland Museum of Art. Mr. Murfey was the last 
living member of the Boards which accomplished that 
action. 

Although in failing health for some time past, he 
seldom missed a meeting of the Board and showed a 
continued and vital interest in its procedure. Full of 
years, he nevertheless retained to the end his sense 
of stewardship, and was present at the last full meet- 
ing of the Board on July 31, just ten days before 
his death. 

True friend, wise and faithful counselor, he gave 
long years of loyal service to the ideal and idea which 
he had seen develop to maturity through more than 
three decades. 


Published monthly, excepting August and September, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, other- 
wise $1.50 per year. Single copies, 15 cents. Copyright, 1937, by The Cleveland Museum of Art. 
Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under the 
Act of August 24, 1912. 
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CORALIE WALKER HANNA 
IN MEMORIAM 


It is with deep sorrow that the Trustees of 
The Cleveland Museum of Art record the death 
on December 3, 1936, of Mrs. Leonard C. Hanna, 
an Endowment Benefactor of the Museum and 
a most generous donor through many years. 
Mrs. Hanna was one of the first who contrib- 
uted to the General Endowment Fund, and it 
was always her pleasure to join in anything 
which forwarded the interests of the Museum. 
The magnificent relief by Mino del Reame, the 
purchase of which was made possible through 
her, gave the Museum one of the masterpieces 
of Italian Renaissance sculpture, and her gifts 
to the Classical Department were of as vital 
importance. 

But her interest did not stop there. It was her 
vision and her generosity which made possible 
the Fountain of the Waters as the central fea- 
ture of the Fine Arts Garden, a garden created 
by private and public funds for the benefit of 
all the citizens of Cleveland. 

Gracious and generous spirit, loyal and de- 
voted friend, she loved beauty in all its forms. 
Her spirit will always live in the Museum she 
loved and in the Fine Arts Garden which she 
helped to make the most beautiful public gar- 
den in America. 
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A PAIR OF JAPANESE SCREENS 


N Fujiwara times, 897-1185, the Japanese learned from the 
Koreans the craft of making folding paper screens. These early 
examples were for religious purposes only, and it was not until 
the Ashikaga period, 1392-1568, that their liberal use by the 
laity brought them to the peak of popular favor. That a 
decorative art form should have thrived in an excessively war- 
like and turbulent era seems, on first thought, an anomaly; but 
the steps in the evolution were actually not unnatural. 

At the beginning of the preceding period, when a weak 
emperor at Kyoto had been required to establish the post of 
Shogun, or “Military Dictator,” for the great Yoritomo, the 
latter was wise enough to maintain his residence in the eastern 
city of Kamakura, probably more because of its strategic loca- 
tion than because he sensed the inevitable moral pitfalls of the 
court. Whatever his reasons, he enforced amongst his followers 
strict adherence to the simple soldierly routine and prevented 
almost entirely their contact with the effeminacy and sophisti- 
cation of the capital. Amongst the samurai (knights) there grew 
up an admirable code of loyalty, self-sacrifice, and devotion to 
a cause, the roots of which were embedded in the ethical ideals 
of the military, but which could not have spread as it did with- 
out a little religious husbandry. This it got from Zen Buddhism. 

For the purpose of this article it will be adequate to point out 
that Zen means “meditation,” and that its adherents sanctioned 
neither text nor creed, but rather a lightning-like flash of en- 
lightenment gained intuitively while meditating. It goes with- 
out saying that such a sect had an immediate appeal for the 
uncultivated warriors, who were bored beyond endurance by 
the complicated rituals, the feats of memory, and the in- 
numerable deities that were part and parcel of the other current 
religions. They were attracted also by the Zenist practices of 
fortitude and simplicity, with the result that the ideals of the 
soldier were coupled with the beliefs of the priest to form the 
chivalrous code later known as bushido. 

Many of the monks of the Zen persuasion, in addition to 
pursuing their sacred calling, also applied themselves to paint- 
ing, and it was not long before the military found themselves 
taking an interest in the arts. Moreover, some of the ablest 
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counselors of Kyoto, discouraged and disgusted by the rotten- 
ness of the court, journeyed to Kamakura, there to find better 
employment under the Shogun. Not a few of these men were 
learned, and soon their influence, also, began to make itself felt. 

While the Shdgunate at Kamakura was sampling arts and 
letters, others of the daimyo (feudal lords) were plotting for 
more power; and so it happened that in 1333 the Kamakura 
dictatorship was overthrown. As the preceding year had wit- 
nessed the inception of a dispute over the imperial succession, 
there followed six decades of constant civil war, with examples 
of the highest loyalty and the lowest treason, and with bushido 
often obscured by the black clouds of selfishness and treachery. 
During this period, when the throne was occupied first by one 
emperor and then by another, depending on whose armies were 
winning in the field, the city of Kyoto finally became the most 
desirable prize in the empire, so that whereas in the beginning 
the soldiers had had little respect for the sophisticates of the 
capital, eventually their rough edges were worn smoother from 
continual contact, until the daimyo began to erect palaces and 
ape the nobles. Thus it was that with the settlement of the 
succession dispute by the coronation of a sovereign pleasing to 
the Ashikaga Shogun, the war lords set out to vie with one 
another in building the most sumptuous castles, which they 
decorated with the utmost profusion. Their cause was aided by 
a rising interest in Chinese history and philosophy, which 
brought to art a wealth of secular subjects. 

From this brief outline it can, perhaps, be grasped that the 
influences combining to foster the arts of peace were the Zen 
monks and their beliefs, scholars from the court, contact with 
the courtiers, and the warriors’ love of luxury and desire to 
display their power. That the output does not reek with the 
taint of gaudiness can be attributed to Zenist precepts and the 
innate decorative taste of the Japanese. 

The pair of screens reproduced herewith was probably 
painted late in the fifteenth century, near the middle of the 
Ashikaga period.’ In them is represented an aspect of life that 


1 34.373-4. Height 5’414”; length 12’1”. A section was added to the top by Prince Kishu 
Tokugawa, a former owner. The screens were purchased for the Museum at the Shima sale in 
1934. They are as early as any Japanese screens in this country, only two pairs in the Boston 
Museum being of like date, though of different content. The Nelson Gallery in Kansas City 
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was dear to the heart of the warrior, with horses and grooms, 
falcons and falconers, nobles, priests, retainers, and pages. Even 
the dogs can be seen in the photograph, but the monkeys are 
hardly visible. Of the two gaming groups depicted in the central 
panels of one screen, those to the left are playing go, the game 
of war, while the others are occupied with shogi, a kind of chess. 
The horses are tethered according to contemporary custom, 
some of them with ropes under their bellies to prevent them 
from lying down and getting dirty. 

The simple directness of the presentation is extraordinary. 
There are no dramatic gestures to catch the eye, no labored 
compositions to demand attention. The scene is commonplace 
and is set down on its own merits, the recorder exhibiting 
commendable restraint rather than artistic license. Dogs trot 
about on their everlasting tours of inspection; a groom curries 
a horse; another sweeps a stable; a man sits, leaning on the 
platform; another sleeps, his head resting on his arms; falconers 
preen their birds and discuss their merits; the group about the 
go board tends quietly to the game; the priests playing shogi 
take time out to laugh at a new joke. The whole representation 
is so natural that one almost suspects it of having been copied 
directly from life, and yet it is pervaded with a permanence 
distinct from any particular moment. As a matter of fact, it is 
not at all the individual product of one man’s imagination, but 
is a typical painting of the period.” 

As the Kano school had hardly got under way at this early 
date, it appears that the screens can be assigned to the Tosa 
school.’ Moreover, the color scheme, the thick, fairly stiff 
outlines, and the application of flat pigments, all seem to be 
Tosa. The technique is quite different from that of the Zen 
painters, who dashed off landscapes with a few strokes of thin 
water color, but the conceptual approach is the same. Realism 
has been sacrificed for naturalism, so that nothing appears 


owns a similar screen, smaller and of later date. The former attribution of the Museum’s 
screens to the fourteenth-century artist, Takamitsu Awataguchi, is now generally discredited. 
The current dating is given on the authority of Professor R. Fukui, of the Imperial University 
at Sendai, Japan. Some of the black outlines have been repainted. 

2 Compare, for instance, a pair of screens in the Boston Museum's recent “Special Loan 
Exhibition of Art Treasures from Japan,” No. 67 in the catalogue. The identity of the poses 
of three horses from each pair is conclusive. 


3 A too brief definition of these schools is that Tosa is the native Japanese style, Kano imported 
from China. 
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outwardly as it does in life, yet everything seems moved by 
an inner spirit. To quote Robert Treat Paine, Jr., of the Boston 
Museum: “The whole screen is a remarkable genre picture in the 
Japanese style in an age when the Chinese fashion was the rage.” 

At this time, when fewer and fewer objects of art are per- 
mitted to leave Japan, the Museum justly considers itself 
fortunate in acquiring such outstanding examples of the screen- 
makers’ art. HOWARD C. HOLLIS 


A SILVER BREAD BASKET 
BY PAUL DE LAMERIE 


Sometime within the twelve months from May, 1729, to May, 
1730,' Paul de Lamerie, one of England’s outstanding silver- 
smiths, fabricated from Britannia standard silver an oval 
basket,” a type which at that moment was the fashionable 
receptacle for bread. He worked with silver that was purer 
than the standard quality of sterling, and as a result, softer; 
yet with this ductile metal he skillfully wrought an object 
imbued not only with a highly decorative charm but as well 
with a certain sturdiness completely in keeping with its purpose. 
For the sides of his pannier, he interlaced flat strips of silver, 
reeded, spacing them evenly and weaving them diagonally so 
that the effect achieved is that of wickerwork; this motif is 
echoed in the undulating rim wherein a symmetrical serpentine 
scroll is pertinently punctuated with semicircles. Quite obviously 
he disdained the straight line and considerably accented the 
play of curves by outlining the escalloped edge with twisted 
wire which he uses again on the capable loop handles of coiled 
silver, handles which culminate to a nicety the basketry tech- 
nique. Silver bamboo cords circumscribe an uninterrupted round 
of linked ovals, and upon this decorative band the bread basket 
firmly rests. In a reserved medallion on the base, a floor of 
heavy silver, an engraved crest appears, this armorial insignia 
surrounded with a sensitive design in flat-chasing which picks 
up in line the strap-, lattice-, and scroll-work of the basket itself. 
There is an innate sense of rhythm in this new acquisition; its 


1A year in the history of English silver was regulated by the changing of the date letter, 
which event took place every May. 


2 Measurements: base 7%”; height 33°5”; top 13’’x 1134”. 
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maker thoroughly enjoyed creating it, for he made a number of 
similar pieces, four of these lovely baskets being illustrated in 
Philip A. S. Phillips’s book, Paul de Lamerie, His Life and 
Work. 

The register of baptisms of the Walloon Church of Bois-le- 
Duc, in the Netherlands, records the baptism of Paul de Lamerie 
under the date of April 14, 1688; he was born April g of the 
same year. His parents, Huguenots, had fled to Holland from 
France some time after the revocation of the Edict of Nantes; 
and when their son was less than one year old, they settled in 
England. Fifteen years later, in 1703, the father and son 
became naturalized citizens of this country; and this date marks 
as well another important event in the boy’s career, for it was 
at this time that he began his apprenticeship with Pierre Platel, 
one of the many French silversmiths who immigrated to London 
from 1685 to about 1700 in order to escape the religious perse- 
cutions then current in their homeland. These refugee workers, 
skilled in their trade, were very unpopular among the English 
artisans; keen rivalry existed between them, and at one time 
the English metalworkers endeavored to prevent the foreign 
competitors from becoming registered craftsmen, an act which 
never materialized, however. As a result, silver of this time 
bears very markedly many characteristics of the contemporary 
French work; these alien workmen contributed a very im- 
portant chapter in the history of English silver. Platel was a 
superb artist, and fortunate indeed was the youth who had the 
privilege of working and studying with him. Lamerie faithfully 
and profitably served the required seven years with his master; 
and in 1712 the registry of the Chamberlain’s Court at the 
London Guildhall reveals the fact that he was “admitted a 
Freeman of the City by Servitude through the Goldsmiths’ 
Company in February .. .” of that year. 

His first mark was duly recorded, and as the year of its regis- 
tration fell within the period of high standard silver (1697-1720), 
when it was compulsory for the craftsmen to use the first two 
letters of their surnames in their marks, he evolved a most dis- 
tinctive stamp, French in style: LA with a crown and star 
above, and a fleur-de-lis motif below. The lion’s head erased 
was used in this special series of hallmarks, and as well the 


8 The historical data on this craftsman has been taken from this monumental book. 
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figure of Britannia,‘ all of these symbols signifying that silver 
bearing such punches was of the highest quality. Although the 
lower standard of this metal was restored in 1720, some crafts- 
men continued to use the higher, which was perfectly legal as 
long as they stamped their works with the particularized mark- 
ing of finer silver. Lamerie preferred to work in the softer metal, 
and it is for this reason that his first mark was in continuous 
use for twenty years, until 1732. The exquisite bread basket, 
on exhibition in Gallery I, was made within this interesting 
period of his powers, between 1712 and 1732. The Museum 
collection of silver has been greatly enhanced and enriched by 
this generous gift, a work by a master craftsman who started 
his career as an English silversmith during the reign of Queen 
Anne, produced important pieces all through the reign of 
George I, and carried on well into the years of George II. 
During this span of time, his silver interprets a wide range of 
styles, the severely simple of the first quarter of the eighteenth 
century to the elaborate rococo of the following years. In spite 
of the demand made on his skill and ingenuity in fashioning the 
ornate pieces of his later styles, his earlier work has a dignity 
and refinement which to many is far more pleasing. In 1751 
Lamerie died; his silver proclaims the important place which 
he held in the history of English craftsmen. 

This acquisition comes to the Museum as one of a memorial 
gift from Grace Studebaker Fish, who has presented it in 
memory of her father, John Mohler Studebaker. A Charles II 
silver-gilt tankard completes this gift, a rare piece which dates 
in the year 1665. Mrs. Fish gave to the Cleveland Museum 
last year an exceedingly beautiful two-handled cup, silver-gilt, 
also of English workmanship, and made at the time of James II; 
the Museum is proud to own and to be able to show these 
three fine examples of seventeenth- and eighteenth-century 
English silversmithery. HELEN S. FOOTE 


4 Britannia standard silver derived its name from this figure. This fine silver is also called 
High Standard. 
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CONCERTS 


Concerts sponsored by The Cleveland Museum of Art and 
under the direction of Mrs. Emil Brudno: 
The Cleveland Concert Course 
January 15, 1937—Trudi Schoop 
January 29 —Rudolf Serkin and Ginette Neveu 
Recital, Wade Park Manor, January 22, 1937, at 9.00 P.M. 
Dorothy Bacon, contralto; George Perkins Raymond, tenor. 
Recital, Masonic Auditorium, February 10, 1937, at 8.30 P.M. 
Marion Anderson, contralto. 
Tickets at Korner and Wood, CHerry 5805. 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for December, 
1936, the following names have been added to the Membership 
lists: SUSTAINING 

Hays, Mrs. Eugene K. 


LIFE 
Ireland, Mrs. Paul F. 


TRANSFER FROM ANNUAL TO LIFE 
Brooks, Katharine Gill Rosenfeld, Edward L. 


ANNUAL 
Adams, Florence G. Ferguson, Mrs. Thomas R. Lewis, Mrs. John F. 
Akers, Mrs. Kenneth W. Ferris, Mrs. Arthur R. Levy, Mrs. nard S, 
Andru, Alexander Folwell, Mrs. Eleanore R. Lodge, Violet L. E. 
Barnett, Mrs. Charles A. Fox, Mrs. Charles McFalls, Mrs. Edwin L. 
Bash, Grace Frey, Mrs. David A. Marshall, Stephen I. 
Beale, Mrs. Guy O. Gaertner, Agnes Meyer, Louis H. W. 
Berna, Mrs. Tell Gage, Anne A. Mielziner, B. G. 
Bidoli, Madame Emi De — Garber, Mrs. Aaron Minshall, Mrs. India 
Blauvelt, Mrs. Janeth Gates, Mrs. Edward Minteer, Ellinore 
Bohnsack, Jack A. Gibbs, Mrs. Fred Paxton, Estelle M. 
Bolton, Mrs. Emma N. Gill, Catherine E. Perkins, Mrs. Robert W. 
Briggs, Mrs. Ralph E. Hahn, Mrs. Alan Priebe, Ruth 
Burk, Mrs. Robert E. Hahn, Robert E. Protzman, Bertha A. 
Calvert, Percy N. Haynes, W. Howard Radebaugh, Mrs. Roy E. 
Carr, Eugene K. Henderson, Mrs. J. P. Rettenberg, Mrs. Irene S. 
Cleminshaw, Mrs. JamesM. Hildebrandt, Carl Rodgers, Mrs. Nelson 
Conoboy, Mary F. Hoffman, Paul Rohrheimer, Mrs. Belle 
Corwin, William F. Horn, Mrs. Clinton M. Rosen, Mrs. Lenore 
Davis, Mrs. Rees H. Hunter, Reverend A. A. Roth, Mrs. Jacob P. 
Denny, Ruth Hutt, Martha K. Round, Elsie M. 
Detlefs, Beatrice Ireland, James A. Rowe, Olive 
Dolphin, Kathleen Johnson, Carl W. Schneider, Mrs. Herbert L. 
Downing, Kenneth C. Kapp, Winifred A. Scott, Blanche E. 
Dublin, Mrs. H. L. Keeley, George Q. Shaw, E. E. 
Dureau, Agnes M. Kreger, Henry L. Sill, Mrs. Alexander N. 
Duthie, James H. Kresge, Mrs. Marie Sloan, Dr. Harry G. 
Emerman, Mrs. Adolph E. Lester, Sidney Smerda, Frank J. 


Ernstene, Mrs. A. Carlton Levine, Mrs. Samuel H. Smith, Kent H. 
II 
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Smoot, Mrs. Walter D. Stewart, Susan L. Warren, May M. 
Spence, Mrs. Harrison M. Stroup, Leora Weeks, Mrs. A. Stanley 
Stafford, Mrs. Edmund F. Thoburn, Theodore Weidenthal, Mrs. W. R. 
Stamm, Maurice J. Tielke, Maxwell G. Weisend, John L. 
Steinbrenner, Mrs.G. M. Towne, Harry M. Wood, Mrs. John W. 
Stephan, Ralph W. Wachner, Charles S. Wright, Mrs. Mark L. 
Stern, Mrs. Leopold Zarbock, Mrs. William F. 
MEMBERSHIP, NOVEMBER 30, 1936 
2oth Anniversary Members... 35 Fellow in Perpetuity......... 30 
4 Fellow for Life.............. 162 
Honorary Fellow............. 2,707 
Endowment Fellow.......... 3,959 
ACCESSIONS—GIFTS 

LACE 

16 lappets, 17th-18th century, Flemish; 13, 17th-18th century, French; 

and 1, 18th century, Italian. Mrs. Epwarp S. HarkNEss 


1n Memory oF Mrs. STEPHEN V. HARKNESS, 
TWENTIETH ANNIVERSARY GIFT 
MEDALS 
2 by Albert T. Stewart, American. Tue Duptey P. ALLEN CoLLEcTION 
1 by Mahonri M. Young, American. 
Tue AssociaTION FoR Stamp ExuIBITIONS, 
THROUGH A, F. LicHTENSTEIN 


PAINTINGS 
I tempera by the Master of Heiligenkreuz, end of 14th century, 
Austrian. Girt In Memory or Joun L. SEVERANCE 
PRINTS 
I engraving and 1 drawing study for the engraving by Stanley Ander- 
son, English. ARTIST 


109 lithographs by George W. Bellows, American. Leonarp C. Hanna, JR. 
4 drypoints and 4 etchings by Frank W. Benson, American. Woops Kine 
I engraving by Alfred Jones, American, after a painting by Peter 
Frederick Rothermel, American. Mrs. KatHartnE Hook MacLaren 
TEXTILES 


1 chasuble, 18th century, Italian. Cart FEIss 
EDUCATIONAL 
I piece of ceramic sculpture by Else B. Gerstenberger, American. 
Tue Artist 
1 pair of book-ends by Horace Potter, American. Tue Artist 


Ig masks made by Collinwood High School students. 
Co.iinwoop ScHooi 
1 oil by Thomas H. Benton, American. Irvine B. Friep 
I iron key, 20th century, Spanish. Dr. Freperic WabeE Hitcuines 
I piece of hand-woven linen, early 19th century, American. ANN V. Horton 
I piece of printed cotton, 19th century, French. Mrs. J. A. Lipson 
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1 color aquatint by Dorothy Rutka, 1 by Elsa Vick Shaw, 1 dry- 
point by Irene Kissel, 1 engraving by E. Hubert Deines, 1 by 
W. LeRoy Flint, 1 etching by Kalman Kubinyi, 1 by Samuel K. 
Popkins, 1 linoleum cut by Sheffield Kagy, 1 by Walter DuBois 
Richards, 1 lithograph by Honoré Guilbeau, 1 by Henry G. Keller, 
Cleveland School, American; and 1 etching by Endre Vadasz, 


Hungarian. 


Tur Print Cius 


2 cotton prints, 1 map and g figures, 20th century, American; 3 cos- 
tume dolls, 20th century, Chinese; 3 pieces of pottery, 20th century, 
Danish; 1 doll and 1 toy, 20th century, Fapanese; 1 pictorial map, 

2 textiles, 2 tin candlesticks, 1 tin pitcher, 1 tin vase and collection 
of dolls and toys, 20th century, Mexican. Mrs. E. A. Ruccies 


Sunday 
Wednesday 6. 
Friday 8. 
Saturday 9. 
Sunday Io. 
Wednesday 13. 
Friday 15. 
Saturday 16. 
Sunday 17. 


CALENDAR FOR JANUARY, 1937 


3-15 p.m. 
4.00 p. m. 
4.00 p. m. 
5.15 p.m. 
5.00 p. m. 
8.15 p.m. 
2.00 p. m. 
3-15 p.m. 
4.00 p.m. 
4.00 p.m. 


5.15 p.m. 
§.00 p. m. 


8.15 p.m. 


2.00 p. m. 


3-15 p.m. 


4.00 p. m. 


Gallery Talk. Exhibition of Ceramics. Carabelle 
M. Stitt. 

Films: Ceramics; Arts and Crafts of the Amer- 
ican Indians; The Negro and Art. 

For Boys and Girls. The Castle of the Fire- 
Worshippers, Marco Polo’s Legend of the Three 
Kings. Lois Gilbert. 

McMyler Organ Recital. Arthur W. Quimby. 
Radio Talk, WTAM. Modern Enamels in the 
Home. H. Edward Winter. 

Cubism and Abstract Art. James Johnson Sweeney, 
Author and Lecturer, Chicago. 

For Young People. Muchacho Mexicano, a story 
of a Mexican Boy. Louise Morris. 

Gallery Talk. Exhibition of Cubism and Abstract 
Art. Milton S. Fox. 

Concert by The Fortnightly Musical Club of 
Cleveland. 

For Boys and Girls. Cowboy and Indian Songs 
and Stories. Elizabeth A. Pergande. 

McMyler Organ Recital. Arthur W. Quimby. 
Radio Talk, WTAM. Some Aspects of Con- 
temporary Music. Arthur W. Quimby. 
Shakespeare’s “The Taming of the Shrew,” a 
marionette play. The Tatterman Marionettes of 
Cleveland. 

For Young People. Films: Animated Cartoons by 
Walt Disney and Paul Terry. 

Gallery Talk. Exhibition of Ceramics. Ann V. 
Horton. 

Abstract Art, a lecture. Milton S. Fox, Instructor, 
The Cleveland Museum of Art. 
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Wednesday 20. 


Friday 


Saturday 23. 


Sunday 24. 
Wednesday 27. 
Friday 29. 
Saturday 30. 
Sunday 


Gallery VIII . 


Gallery IX. 
Gallery X . 


GalleriesIXandX . 


Gallery XI. 


Educational Corridor . 


Children’s Museum . 


22. 


4.00 p. m. 


p.m. 
5.00 p. m. 


8.15 p.m. 


2.00 p. m. 


3-15 p.m. 
4.00 p. m. 


4.00 p. m. 


§.15 p.m. 
5.00 p. m. 


8.15 p.m. 


2.00 p. m. 


3-15 p.m. 


4.00 p. m. 


4.00 p. m. 


5-15 p.m. 


For Boys and Girls. Zahhak, the Snake King of 
Persia. Elizabeth Cooper. 

McMyler Organ Recital. Arthur W. Quimby. 
Radio Talk, WTAM. Contemporary Ceramics in 
the Museum and Home. Viktor Schreckengost. 
Piano Music of the Twentieth Century, a concert. 
Joseph Hungate, The Oberlin Conservatory of 
Music, Oberlin. 

For Young People. Plays: The Princess in the 
Tower, and Darby and Joan. Children’s Group of 
the Whitworth Players. 

Gallery Talk. Exhibition of Cubism and Abstract 
Art. Milton S. Fox. 

Cleveland’s Resources for Studying Arabic Cul- 
ture. Hamilton Eames, Cleveland. 

For Boys and Girls. An Indian Story from Water- 
less Mountain. Viola S. Wike. 

McMyler Organ Recital. Arthur W. Quimby. 
Radio Talk, WTAM. Cubism and Abstract Art. 
Milton S. Fox. 

The Ancient Art of Modern Dance. John 
Martin, Dance Critic, New York Times, New 
York City. 

For Young People. Folk Dances by Cleveland 
Public School Children, under the direction of 
Olive Whitworth. 

Gallery Talk. Exhibition of Cubism and Abstract 
Art. Carabelle M. Stitt and Marguerite M. Smith. 
The Beauty of Commonplace Things. Charles M. 
Shipman, Willoughby, Ohio (Holden Lecture on 
Outdoor Art). 

For Boys and Girls. Orpheus, the First Minstrel. 
Nathalie W. Anderson. 

McMyler Organ Recital. Arthur W. Quimby. 


EXHIBITIONS 


. The Fifth National Ceramic Exhibition (The 


Robineau Memorial). 


. Lithographs by George W. Bellows (through 


January 3). 


. Laces and Prints from the Museum Collection 


(through January 3). 


. Cubism and Abstract Art (opens January 7). 
. Etchings by Piranesi and Canaletto. 
. Sketches for Murals by Students of the Museum 


Advanced Drawing Class. 


- Musical Instruments from the Charles G. King 


Collection. 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 


G. MATHER 

LEONARD COLTON HANNA, Jr. 
Henry G. DaLTon 

FRANCIS FLEURY PRENTISS 

JoHN HunTINGTON Horp 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 


Mrs. BENJAMIN P. BoLE Epwarp B. GREENE 

Cuester C. BoLtoN Leonarp C. HANNA, JR. 

T. CLark Joun H. Horp 

Racpu M. Cog WILLIAM G. MATHER 

Henry G. DALTON FRANCIS F. PRENTISS 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 


The President and First Vice President, ex offictis 
Harotp T. Clark Joun H. Horp 
Henry G. DALTON FRANCIS F. PRENTISS 


FINANCE COMMITTEE 


Lewis B. Chairman 
Henry G. DaLTon Leonarp C. Hanna, Jr. 
Epwarp B. GREENE Joun H. Horp 


President 
Vice Presidents 


Treasurer 


Secretary 


ACCESSIONS COMMITTEE 
The President and the Director, ex oficiis 
Ravpu M. CoE Leonarp C. HANNA, Jr. 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
WInFRED G. LEUTNER 


The President of Case School of Applied Science 
E. WICKENDEN 


E. S. Burk, Jr. Mrs. T. P. HoweLL 
STEVENSON BURKE Davin S. INGALLS 
WILLARD M. CLappP Mrs. H. H. JOHNSON 
Henry Hunt CLark ALFRED KELLEY 
Mrs. H. A. EVERETT Mrs. Ratpu T. 
Paut L. Feiss Woops KING 
Frank H. GINN Amos B. McNairy 
CHARLES B. GLEASON SEVERANCE A. MILLIKIN 
SaLmon P. HALLE Laurence H. Norton 
H. M. HANNA Mrs. Francis F. PRENTISS 
Epwarp S. HARKNESS Mrs. ANDREW SQUIRE 
GuERDON S. HOLDEN AMBROSE SWASEY 
Mrs. Winpsor T. WHITE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 

Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Ciara E. GAETJENS 
Editorial Assistant Sirvia A. WUNDERLICH 
European Representative Haro_p W. PARSONS 
Comptroller Wa cter A. CROLEY 
Registrar ELEAnor R. SACKETT 
Recorder Minniz H. BREDBECK 
Membership and Publicity Secretary I. T. Frary 

Asst. Publicity Secretary Daisy W. WARNER 

Assistant in Membership EpitH BurRrous 

Assistant at Sales Desk Fora E. Harp 
Printer and Photographer Epp A. RUGGLES 
Superintendent of Buildings JoHN W. MCCABE 


ADMISSION 
Open daily from 9 a. m. to 5 p. m., except as 
follows: 


Open Wednesday 9 a. m. to 10 p. m. 


Open Sunday 1 p. m. to 10 p. m. 

Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday evening is free from 
7 to 10 during the lecture season. 

On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 


GALLERY ADVICE 


Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 


LIBRARY 


A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GerTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN S. Footg 

Curator of Oriental Art Howarp C. Ho..ts 

Curator of Paintings Henry SAYLES FRANCIS 
Asst. in Paintings Louise BuRCHFIELD 

Curator of Prints Henry SAyLEs FRANCIS 
Associate Curator of Prints LEona E. PrassE 

Curator of Musical Arts ARTHUR W. QuIMBY 

Curator of Education THomMAS Munro 
Assoc. Cur. for Administration Loutsz M. DUNN 
Supervisors of Instruction: MARGARET Farr- 
BANKS, RuTH F. RUGGLES, KATHARINE G. WICKS 
Secretary Ipa Lee RoGrrs 

Librarian, Nett G. SIL. Assts.: Miss TALLMAN, 
Miss VAN DER VEER, Miss JOHNSON, Mrs. 
Mitcer, Miss Mrs. CuMMINGSs, 
Miss Guspanovic, Miss Dove. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss with 
friends possible gifts, or ways of assisting in the 
work of the Museum. 


SALES DESK 
Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk near the south 
entrance. Orders by mail are invited. 


MEMBERSHIP 
Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Life Members contribute 
Fellows pay annually 
Sustaining Members pay annually 
Annual Members pay annually 

Full particulars may be had upon request. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 


Sat 
i 
000 
5,000 
100 
25 
10 
: 


